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REVOLUTION REFLECTED

IN
THE “NEW” ART OF GERMANY

Art as a Weapon for the Destruction
of the Old Order
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This statue, by Oswald ;He:_'zog, is one of the best examples of the new
“expressionist’” art of young Germany.

RT and artists have not re-
mained untouched by the
revolution in Germany. Art
has influenced the revolution,
more perhaps than the revo-

lution has influenced art; for pacifistic
and insurrectionist canvases grew to
maturity in the quiet of many a studio
in the days before November. The
revolution has merely brought these to
light. In the Spring ex-

hibition of the Berlin Se-

cession, for instance, a

number of such pictures

were exhibited. There was

a colossal painting by Hans

Richter bearing the title

“Peace,” showing two gro-

tesque ﬁgurgs of R.ussxgn Figure by
soldn;rs leading a third, tn . .
a white blouse, past a group
of tall Greek crosses mark-
ing the graves of the fallen.
In the background are
masses of people struggling
toward the height, with
flags of all colors. A city
in the distance and a bLack-
ground of fiery hues gives
the whole thing a weird,
mysterious tone. A mural § BT EEE
painting, by Magnus Zeller, = @ 0
entitled “Collapse,” shows  §ial 0,
horrible creatures on horse-
back riding through a fear-
ful cubistic chaos. The fore-
most horse is rearing itself
on its hind legs, the nude
rider sits bolt-upright as
tho petrified, while weird
types of the “old order”
tumble about in prostrating /2 ‘
attitudes. It is difficult to & FEEE=EE
tell whether the rider is — PEiiL
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militarism or Spartacus, but there is
no doubt that the whole is a fair pic-
ture of Germany a few months ago.
Still another picture of large propor-
tions is called “Liberty” and shows a
giant youth clothed in a swirling dra-
pery, with a torch and olive branch in
either hand, striding across factories
and houses issuing dense clouds of
smoke. So writes Cesar Searchinger,
a correspondent of the N. Y. Evening
Post.

Everywhere throughout the exhib-
tion the revolutionary note is present,
in the water-colors of Wilhelm Kohi-
hoff; in the drawings of Bruno Kraus-
kopf, and the same artist’s extraor-
dinary picture, “Revolutionary Vic-
tims”; in the street fantasies of Claus
Richter: and in the impressions of
popular assemblies by Mag-
nus Zeller.,

But these “secessionists”
by no means represent the
youngest generation of Ger-
man painters. “Secession”
is so well established in
Berlin that in advanced
circles it is regarded as
“bourgeois.” The real radi-
cals who claim to represent
the revolution are the mem-
bers of the so-called “No-
vember group,” whose crea-
tions defy all description.

Between these two oppos-
ing camps, or rather aside
from both, stands the group
of artists banded together
under _the general name¢
“Der Sturm.” In spite of
its name it claims to owe¢
nothing to the revolution
or the war. A statement
of Herwarth Walden, the
director of its exhibitions
and the editor of its month-
ly journal, explains that
“Sturm” regards art as co0S-
Kathe Kallwitz  mjc experience, which has

1924 nothing to do with the
world of facts. However
the artists of this groups
belonging to the youngef

generation, for the most part fought
in the war, and several of them were
killed. Two of them, August Macke,
post-impressionyst, and Franz Marc,
expressionistic painter of animal forms,
were among the most promising figures
of the young generation.

The “Sturm” group before the war
comprised futurists, cubists, post-im-
pressionists and the first “expression-
ists.” Now expressionism is the only
flag under which it sails and its great
idols are Marc Chagall and Kandinsky,
whose last style, entirely non-objective,,
is the point of departure for the rising
generation.. The most remarkable fig-
ures of this generation are Rudolf
Bauer and Georg Muche, both painters
of coloristic abstractions, the former in
complicated, detailed construction, the
latter in simple, often geometrical
forms. Equally remarkable in the
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“The Last Thing”
Woodcut by
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This is a colossal canvas by Hans Richter which attracted much
attention at the Spring ‘“Secession’ in Berlin.

plastic art is William Wauer, evidently
a disciple of Archipenko, but preferring
flat planes and sharp angular forma-
tions. He is already widely known for
his portrait busts in which he achieved
a resemblance to the originals in spite
of a very free translation of the natural
forms. His “Skater” has become fa-
mous. Another sculptor of this school
is Oswald Herzog, who models “ex-

pressionistic” figures that have a re-
markably rhythmic effect. The adjec-
tive “lyric” in his case does not appear
affected.

If the Revolution has found com-

paratively little expression in artistic
production, it is nevertheless certain to
reform art life, art education and the
relation of art to the people. Imme-
diately after the revolution there were
formed both in Munich and Berlin,

“workers’ councils for art,” to which

well-known artists of the new school

were elected. The Berlin council is-
sued a manifesto which becan:

“Art and the people must form one
whole. Art shall no longer be the luxury
of the few, but the happiness and life of
the masses. The gathering of all the arts
under the wings of a great constructive
art (Baukunst—literally architecture, but
the term is probably too narrow) is our
aim. Henceforth the artist is the molder
of popular feeling and responsible for
the visible symbols of the new State. He
alone must determine the forms—from
statue to coin and postage stamp.”

The Munich council enunciated a
similar creed:

“The Republic, through the collapse of
the old system, has inherited a number
of important and constructive duties in
the domain of art. The aim of the culti-
vation of art must be to recognize the

fact that art 1s not a luxury nor an ex-
ceptional circumstance, but that it must

penetrate the people’s daily life; that it
shall not be for the few but within reach

A REVOLUTIONARY CORNER OF THE BERLIN “SECESSION"

Magnus Zeller’'s '“Collapse” seems appropriately named, as it is a
somewhat cubistic rendition of the revolution.
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of all; and that its highest achievements,
those which may be justified in being
called its blessings, are the property of the
community.”

How far these idealistic programs
will eventually be realized remains to
be seen. All that is now certain is
that a great deal of preliminary or-
ganizing and talking has been going
on, till now both public and govern-
ment have been roused to a recognition
of the new art democracy. The Berlin
council has been particularly active.
Through its president, Walter Gropius,
it has delivered the following demands:

I. People’s houses for the transmission
of all the arts to the people. A permanent
experimental territory for the trying-out
and perfection of new architectural ef-
fects.

II. Conversion of privileged art exhibi-
tions into free ones.

I11. Liberation of all instruction in ar-
chitecture, sculpture, painting and crafts-
manship from the tutelage of the state.

IV. Reform of the museums into live,
educational centers for the people. Proper
employment of state funds for the pur-
chase of old and new works.

The third oif these demands ought
to be especially interesting to the agita-
tors for the state support of art educa-
tion. Germany has been under the ban
of state management for generations,
and now that it has become a democ-
racy it wants to be rid of all such
“tutelage.”

As its most important immediate task
the council secured the cooperation of
the artists, art workers and critics liv-
ing in Berlin in the working out of a
“utopian building project which shall
comprise architectural, sculptural and
graphic designs in equal degree.” This
project has now been completed and
on its basis an institution has been
founded in Weimar which is said to

“The Mothers™
Woodcut by Kathe Kallwitz

1922 - 1923
(image added)
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