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' MARY PICKFORD
The most vooular child Iin the wearld

THE audience at the movies, no less than
t

IE s B PR RS

he audience at the spoken drama, has
a fervent curiosity about its favorites.
Nothing of the artistry of the producer, director
o photographer; nothing of the fidelity with
vhich the play is rendered; nothing of the skill
of the star’s associates can detract from the
ardent interest of the audience in the
characteristics, the habits, on the salaries, of
their film deities. The artistic diffi-
alties and despairs of the actor: are
matters of calm indifference to them.
They simply want to know all the
intimate personal details about them.
Consider, for instance, that eternal The
if unspoken question of every audience
vhen the srown-up actress undértakes
s child’s roles; “I wonder how old she

really isl”

UST think what this question im- Portraya]
plies. It conveys a doubt in the
pind of the audience,—a doubt which
e actress simply must dispel if she
sto make a success of her part. And Of
iisn’t any easy task. Imagine trying
b persuade and convince a doubting
ndience that you aren't a day over .
be age of the child you are portraying. Ch]ld
I remember once going to a moving
picture theatre to see one of my own
pays, “The Poor Little Rich Girl”.
Seated in front of me were a woman Roles
md her ten-year old daughter. I
watched them carefully, to note their
mpressions. Throughout the film,
Wth mother and daughter were too bBY
dsorbed in the development of the
plot to offer many comments. I waited
agerly for some expression of opin-
xn. Finally, at one time when I was
upposed to give the impression of MARY
acdted anger, I heard the mother say PICKFORD
b the child, “See, that’s just the way
pou behave when you don’t get what
jou want.”
The child made no reply.
Not until my play had ended did
de speak, and then she began to
westion her mother about Gwendolyn,
‘The Poor Little Rich Girl” :
“Gwendolyn won't be unhappy
igain, will she, Mother?” she asked.
Her mother assured her that Guwen-
&lyn would live happily ever after. Then
he asked the child, “How old do you think
Gwendolyn is, dear?”
“As old as me,” replied the child, without
te Jeast hesitation.
“But don’t you know that Mary Pickford is
vany years older than you arer”
“Why, she can’t be, Mother. She plays
ike me, and she cries like me, and she’s just
s big as me.”

HAVE always thought of that little girl’s

remark as the greatest compliment I ever
meeived. It repaid all my study. For the
aeation of such an impression upon the sus-
eptible mind of a child entailed many hours
o hard work in the perfection of a number of
vry trifling details of technique.

For instance, there are certain changes in
the contour of the face that come with matur-
ity. The face of a child is full, and without
the depressions which appear in the face of
an adult. The adult who portrays a child
role must resort to some method of concealing
these depressions. Wearing the hair in long
curls which fall over part of the cheek is one

way of solving the problem. Of course, this
cannot be dong it on% 1s playing the part of 2

little boy. Since the short wig, which one
must wear as a boy, offers no help at all in
that direction, the only thing to do is to resort
to some of the major trickeries of make-up.
There are many things to remember in
' ting a child réle.* For instance, the
facial muscles of the grown-up are controlled,
while those of the child spontanecusly reflect
passing moods. A child pouts when it is dis-
pl When children are awed, or sur-
prised, or frightened, their eyes open wide and
their mouths , but their foreheads remain
unwrinkled,—and just there is another diffi-
culty, for when we older people are under the
influence of similar emotions, our brows have
a tendency to become lined. Then there are
the muscles about the mouth; those of the
child, unlike those of the grown-up, are relaxed.

NOTHER technical problem that is diffi-
cult to solve is that of carriage. You see,
the child moves about freely, its arms swing-
ing carelessly, its shoulders droop very slightly,
the knee joints are loose, and the toes point
inward. An actress can’t be too careful in
noting and copying such movements as these
in the case of a child. It all takes
time m]::ld study—more than my audi-
ences have ever imagined. 1 have
A Few of found that long association with chil-
dren and exact imitation of each of
their little gestures and expressions
have helped me more materially than
anything else.
e DW Actresses who undertake child réles
must also thoroughly understand the
subject of dressing the part. The
waist-line must never be accentuated,
A child’s dress should hang a little
. above the knee in a moving picture,
in the Way while it should hang a little below the
knee on the stage, this difference being,
of course, due to the fact that on the
spoken stage the audience is, with re-
spéct to the actor, in" a depression,
whereas in 2 moving picture theatre,
Of Dress, the impression, no matter how high
the screen, is one of even vision.

N the spoken drama the actress who
l:;)llays a Snl:lhilltjl’s rtgle has even more
_ troubles. She bas the problem of the
Make UP > voice. A child’s voibf is high and
unsustained. The moving picture
actress is mercifully spared the prob-
lem of the voice.
If the moving picture actress can
Manners convince the children in her audience
that she really is a child herself, she
has achieved her highest goal. For
it is the children in the audience who
are her severest critics. Their per-
and ceptions are extremely quick, their im-
pressions reliable and their res
ahsolutely sincere. If they are pleased,
the actress can count herself a success
indeed.

Technzq:' e EOPLE often ask me if the public
isn’t tiring of seeing child rﬁll):s on
the films. Such inquirers forget two
things, first, that a considerable portion of
cvery moving picture audience, especially in
the afternoon, is made up of young people;
and second, that the delineation of child char-
acter has a perennial interest for grown-ups.

If you are inclined to doubt this, let me
ask you what the three greatest legitimate the-
atrical successes are in New York today. Are
they not, first, the Hippodrome; second, “Chu
Chin Chow'; and, third, “Jack O’Lantern™?

Are not all of these plays largely devised for
the amusement of children, and are not all of
them built upon themes of child life?

But, you will say, these are plays, not mov-
ing pictures. True, but if the portrayal of
youthful roles is so much a delight in the legiti-
mate theatre, isn’t it natural to suppose that
it 18 doubdbly so In the moviesry

Oldiagazinefiticles.com



