NEW SPIRIT IN CHURCH ARCHITECTURE

I1E ONE most quotable and most quoted legaey of
Miltun—that line about ““dim religious light,” does
not appear o suit the modern idea of churchliness.
The modern church *should appear to welcome passersby, not
repel them by its cloistral and secluded quality,” declares Mr.
Bertram Grosvenor Goodhue, who is one of the foremost of our
vounger ceclosinstical architeets.  The new St. Thomas’s Church
in New York, now nearing completion, is onc of his desigiis. So
al=o iz the better known ehapel at West Point, the Trinity Pro-
Cathedral in Havana, and the chapel of the Intercession. In
each of theso Mr. Goodhue has
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vxpreast hisconvietion that *“the

church of to-day must extend
its arms invitingly to the pub-
lie,” not, however, with the
complete sense of modifying its
sanctuary as a place apart. In
The Charchman (New York)
he gives this expression to his
views:

“Sometimes, of eonrse, the
eloistral effect is needed —in o
monastery, for instance.  And
the church must always have
zolemnity, but not coldness. " 1
have tried in my work-to ex-
press  this quality of invita-
tion, togother with sanetity
amd a degree of wagnificence
quite undreamed of in ny
craftsman days.”

He turns a backward eyc
over the comparatively short
period of his own work to note
thie change that has come over
the spirit of church-designing
in this couniry:

“It is nol so very many
vears sinee [ started work,
but the period has witnessed a
irrent  renascence, nolt only in
ecclesinstieal architecture, bhut
m all the arts eonmecled with
the Church. And that means
in all the arts, for Mother
Church takes all tho arts under
her fostering eare.

“MThis {IE‘VHIUPII.IIL"H‘I- is qui[e The new 21, Thomas's, one of Bertrom G, Goodhme’s cecent works,
apart from the quest ion of standing om Fifth Avende,-in place of the one destroved by e,

AN EXAMPLE OF THE WELCOMING CHURCH,
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doctrine.  The time when or-
gan musgic was regarded ns oan
instrument of evil is gone by, Only in rare eases do we find o
still lingering prejudice against gold and color as *un-Protestant.’

“In Pittsburg recently | completed a Baptist place of worship
that proved to be one of my most interesting commissions, |
was mel with no demansd to produee a mecting-house.  Quite the
contrury!? A very culturcd member of the committee said,
“Anything good enough For the Episcopalians is none too good
for us!’

“And, as a vesult, the building has a ‘chaneel” with a quality
almost saeerdotal.  The organ, to be sure, a blaze of gold
and eolor. is the principal feature that strikes the eve. But
below 1t the arrangement of pulpit, reading-desk, conmimunion-
table, and baptistry, with its “dessal’ of green and gold, pro-
doees, 1 hke to think, sooething of the reverential spirit
n:w m{rli; in =0 mueh greater volume in the medieval shrines
ahroud.



