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MUSIC’S DEBT TO THE BALLET

OME OF OUR MUSIC CRITICS look askonce at the
TRussinn ballet, and, spparently, only deign to notice
it at all beeauss the miusic employed is such as falls within

their province to roview. Having the lask forced upon them,
they relieve their feclings by deploring the forced assoeintion
of, for exauple, Behumann and pattering foet. * The professional

tion, vitalized the ari danee by the introduetion of new dramatic
and plastie ideals.” Home of the things the Ballel russe hos
dono to niosgie sro thus reviewed: :

“uite neide from the esthetic value of their own beoutiful
choreoprapliie art, synohronizing color and sound. emploving
dramatio mimiery as well as the danee pure and simple Lo develop
ite thewes, thess Russinns did odneational work of deoided
impq_wtmi-.(« in popularizing some of the host of olier and modorn
Ik,

“Weaber's 'Invitation to the Dunee” s o hackneyod number
of the pisnist’'s wportory, vet many bove obtained o new and
mars poetio concept of its charin by bearing it as the swsical
comuplement of * Le Spectre de la Ttose. Sohumann’s *Carnaval
in which Fokine, with such artistic restraint and scenie beauiy,
has corried out in the dance tho program suggeslions of Lhe
musie, has made it live for thousands whe lLad never hcard it
before,  And Chepin—there ia not a dafacuse of note to-day who
does not interpret his musie! The Badlet russe has givor us the

oxquirite ‘Sylphides’ (those

of our remlers who saw per-
tormances of last  year's
Hallels  russes will  recal]
Mlle. Lopokovs in this bal-
let), Mile. Pavlows and her
COMPRILY ‘Clhopinians.’
lsndors Dunean ineludes »
mictnpe of Chopin composi-
tions in her repertory : Maud
Allan is dancdng o eyele of
‘Fight Chopin  Proludes’
this sewson; and o her
Hoallei classigue (1912) Mlle.
Albertine Rasch guve us a
charmiog  interprotation,
along  frnditional lines, of
un ingenious and musically
uvffeelive welding of com-
positions by Duilibes and
Chopin,

“But lhe Hollet ruse
wont furtber in the musical
exploitation of their s
iclenle. The Pree-form sym-
phonie poom, with its often
splendid dramatio program
wnd glowing and ocolorful
seore, wada malorial lying
rerdy nt hand. The sym-
phonie poem ‘Sehéhérazade,

A BOENE ON THE OCEANH FLONOR: SADKO CARTING HIE LYRIOAL BPELL.

Sadko, according to the Russian folk-tale, was the povt of Novgorod. smd with hie gesfy [harp] sung s prises
through theland.  In Rinsky-Korsakof's ballot he b shipwrockod and shiks to the botiom.  But his musie 1k
potent herr, and he clharms Bho Sea King and all the fshos, and wios the Sea Fing's daughter.

for oxample, that scintillasi
expression of Rimsky-Korss-
koft's penius ot its bost, war
reshaped for their own ends
—and it did not loso in the
process.  Despite all that

murician,” asys Mr, Frederick H. Martens, meaning mainly the
critics, "' is all too apt to look upon the moderi ballet s & spocies
of artistio “white slaver," who, breakiug juto the temple of musie,
wvives the priestesses of the shrine and drives thom forth to do
ignoble servico for the grester glory of u frivolous and negligible
art."  Mr. Martens, indecd, shows that, however nogligible
a factor the musio of the ballet may bave been vighty yeurs ago,
when Taglioni snd Fanny Elsler reigoed, " the modern danec-
drama, developed in its symplonie form by the Russisns, in its
lyrie by Tsndors Duncan sad her followors, . . . is emphatically
w serious dramatic-srt dovelopment of this twentioth eontury,
and none but thess blinded by prejudice ean deny its valuo us
an imaginative und ereative stimulant for its siater art of musie.”
Mr. Marteos, writing in The Musical hacreer (New York),
mentions such eomposers as Claude Debussy, Richard Sirnoss,
Paul Dukns, Maurice Ravel, Roger-Dueasse, und Edward
Burlingame Hill, as men dircetly inspired to compose for the
hallet through ita suggestive possibilities, names not to e
neglectod by serious students of music.

The Diaghileff Ballei russe, Mr. Martens points out, was the
first organization which, ' without breaking wholly with tradi-

has been said about the
: . ‘sacrilege’ of changing
shipwreck in Fastern waters into a harem holiday, the fact re
maing that no one who did not know the composor's originl
program would suspect that that of thy Ballel russe was o new
one, And the musie of ‘Schéhérazade’ has been iutrodueed bo
multitudes who never Lavo o chanco to hear it in its purey
symphomie version. In *Thamar,’ BalukireMs one and caly
symphonic poem, the composer's progrman has liardly bees
altered, and the same niay be said of Nijinaky's new ballet
crentions of this scason, Liszi's brilliant ‘Mephisto Waltz® (s
favorito repertory numboer of Leo Ornstein, by the way), and
Richard Strausss “Till Eulenspiegel,’ in which the tingling,
genial score of Germany's foremost somposer of the present
day ir realived with its maximum of possible seenic effect by the
danecr of whom Jean Cocteau said, ‘Apollo holds the string by
which he is suspended.’"”

Mention ix also mude of Nijinsky's L' A prée-midi d'un Faune,"
which bas "imde s nation-wide propaganda for Debussy's
music nmong poopls who might otherwise never know it cxisted”
Theu we hear of one of the latest ballet-offerings set Lo musie
of Rimsky-Korsakoff, who, indeed, composed this nwusic as 1
symphonie poem, *an inspired hit of programmatic compositin
that moves with o constanily ineremsing stretio to a clima
of tremendons effect,”
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"*Sadke,” the symphonio poem, was given ita flrst perform-
ance a4 u ballet in the United States in the Manhattan Opera-
lTouse on Oclober 10 last, in & manner which emphasized and
enhanoed the effect of every note of ila music. Adolf Boln, like
Fokine, is no less distinguished as & creative artist than as a
dancer. He designed the wonderful plastie version of this tals
of & Russian folk-ere (which mile he interpreted), charming
the inhabitants of the submarine kingdom with his playing on the
pualy, and sweeping them hy the magie of his musie into a broath-
lews dance, which his heloved, the daughter of the Sea King
{Mlle. Doris), is only able to arrest hy tearing the lyre from
his hands. -

"Doea Rimsky-Korsakov's music lose by it ntmospherie
wiling displaying waving festoons of elear and dark green sea-
weod, with deeper bluish depthu and the faint rose glimmer of
distant sunlight that sweeps down from fathoms above, the
constant flux of moving currents, the pearl-hung princosses of
the sea, and anrente and argont fishes 1hat dance and float
sbove the silver sanda, the splendid fgure of the pdventurous

bero himaself slowly sinking inte the deeps, and the frenetio
dance with its startlingly sudden end? Nothing has been put into
the musie that is not already there—tone is visnalized in eolor,
in movement, it is mergod with plastic hoauty.”

Much modern musie, as already hinted, has been purposcly
wrilien for the ballet. Debussy wrote his “Jeux™ for Nijinsky,
Florent Sebmitt's *'La Tragédie de Salomé” was * direetly
sonceived for the stage, ns was Ronsael's ‘Festin de I"Araignés,’
sud Hoynaldo Hahn's *Le Dieu Blen,' the first two members on
the symphonie programs of ihe leading orcliestras.”  Also:

“Tho incompamble ‘Petronehka,’ the glittering and glorious
'Oisean de fen,” the primal 'Saere du Printemps ' huve they
not, sinee the Halel russe made them known, taken their place
in the rapertory of the symphony orchestra? The ballet may
truly bo said to have heen the instrument of Stravinsky's fame,

bhoe medium which introdueed hirs seores to the nolice of the
genoral as woll ss Lo that of the specitienlly musie-loving public.”
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